K VTS BAcK cen 'rumsé
!‘_N ?cggé’“ USSES AADE oF /AETAY OR BONE 0. WRITE
TR0 THE DISCOVERY CF ?mcu..

‘N THE bATE

| EVOLUTION or PGNCIL RA\V)NG() EARLY. UsEs i
DRDO DA NINCE PA\NT(N

DIFFERENT PENCIL GRIP5 DIFFERENT 6!3/&\7!?6

THE TWENTY /NO5T
USED AND CC/A/AD N
GRAPES CF PENCIL 15
ILLLSTRNATED IN THE
PIAGRNIN CN RIGHT.

THE TEN ON THE
LEFT CF THE DINGRAIN
ARE INOST CGINNON.

Y & ¥ K

TRIWPOP 6RIP  ThHe LETTER W IneaAN

HARD. THE NU/ABER
NEXT TC THE VETTER
TELLS YOU HOW HARD THE LEAD 15
WITH 9 BEING THE HNARDEST PENCL
] WITH H GRADIENT ARE USED IN PEN-
UNVERHANV ; . -C1L. PORTRAITURE. 5UAPLY BECAUSE
D LENAD 15 TCC HARD TO DRAW ON PAPER.
OVERHAN THE LETTER ‘B’ /AENANS 'BCLD' DR
'‘BLACK  AND 5IGNALS A SCFT LERAD

EXA//\PLEé OF 6HAV,NG IN THE PENCIL

RCW5 OF GVERLAPPINE 11" UNES

MEHTER GAP5 THEN 1.

(AREFUL RCW5 CF 11" UNES.

DIAGONAL CRIENTATICN.

CVERIAPPING VERTICAL VINES,

CNREFLL 6.

DNARK VALUE BY CRCHSS.

DELICATE CRTHSHATCHING USING PENCIE TIP.

RC55HATCHING USING SIDE CF PENCIE TIP.
ERLAPPING 5HNDING 5TROKES.

ORI X OE
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‘\. colored pencil is a type of pencil constructed of a narrow,
Ylgmented core encased in a wooden cylindrical case. Unlike
2raphite and charcoal pencils, colored pencils' cores are wax- or
vil-based and contain varying proportions of pigments, additives,
\ind binding agents. Water-soluble (watercolor) pencils and pastel
encils are also manufactured as well as colored cores for
nechanical pencils.

“olored pencils are made in a wide range of price, quality and .
isability, from student-grade to professional-grade. Despite B o oicd g i oo
olored pencils' existence for more than a century, the art world B~
as historically treated the medium with less admiration tha
ther art media. Additionally, colored pencils are mo
ordable, cleaner, and simpler compared to other media

® PRESENT

Today. colored pencils are highly
lalized, with varla

a
artistic techniques.



Types of

Artist—-and
Professional grade

Made with higher concentration and higher
v,

student Grade

ighttastn:

These products do not i
ratings and quality of pigment and cor.
consumption varies -

TR
. .".II!‘.‘.“.‘.!‘.‘.Z;“%’.’."

ater Colour Pencils :

These type of pencils can be used dry - ke
normal colour pencia- or can be used in wat S
10 gat dasired watercolor effect. #5M wreRCoton

PENCILS

Oiled Based Pencil

Oil-based pencils utilize an oil-based binder The
oil binder imparts unique characteristics such
asa finish. y- and
the ability to create fine details with lass wax
bloom compared 1o their wax-based
counterparts.

Pastle Pencils

Pastel pancils are similar 1o hard pastels.
Pastel pencils can be Used on their own or in
combination with other medisms. They can be
used dry. wet or blended together.

Colour Pencils

MANUFACTUR

o1. FILLERS
FILLERS, also known as extenders, are
typically nonrenewable resources that £
into colored led potion of colored pencils-
There are three materials that are used 2%
fillers for colour pencils : KAOLIN, TALC
and CHALK

COLORANT: S

2.

olorants are what allow colored

| gencils to have a multitude of
| Eotour options available. they are v
amother component for colored "4
F ! lead . Colorants are divided into 4
three categories: PIGMENTS, -8
DYES and INKS 5
©3. BINDING MATERIALS "
Binding materials and waxes are
what allow the colored lead 4 =
portion of colored pencils to
stick well to paper or canvas. The J
L7

most commonly used binding
material are cellulose ethers.

04. WAXES

! WAXES , when combined with
| binding materials, also improve
the quality of colored pencils.
There are three main waxes
used for colored pencils:
PARAFFIN, BEESWAX and
CARNAUBA WAX.

WOOD is almost always used
as the material to make the

casing for pencils and colored
pencils. Some of the woods

usually used in manufacturing:
BASSWOOD, POPLAR,
.CEDAR, SPRUCE, PINE,




i

oo

I,
e

 Qdﬁﬂ3§

_d‘zazz/y |

WY

IR TN




%HA\IE “HAVZ A

T
CLOAK Bl LWOWING

VRAWN ' IN /AETALPO

PAPER .

|- ANV AESTHETICIAN
[—AVSIC  compPosER
| ENERGEY AS A
""THIS  1/AAGE

= ALONG Hi5 UFE , LEONARVO SEEAS TO

FPERSONAL FASCINATION “WITH THE HORSE .
=
: T:EE m:IENGLUHAs /N ALAOST  CENTRIFUGAL FESIGN
S RCHES UPWARPS ANV TO THE RIGHT ,
E AN TURNS ™ ShaRpry o THE LEFT, HI5
- INT -
A TECHNIQUE IN WHICH A
STYLUS 15 TIPPEZ - \ITH
ZAETAL THAT REACTS WITH
- A PREVAREV OHEET OF

- IN 1482 | PROBABLY AFTER !
ANKING  THIS SKETCH , Thg |
ARTIST \ROTE TO OFFER His |

| SERVICES O RULER 0F Anay.|

NR PRl ARTWOREKS BY CReRT pESO!
U Ze Vet B

~GIOVAN ol
BY 1747 4y PIRANES] HAP By INL BATTISTA PIRAN

VI ROM , ANV HE CONTIN
THIS SERIED UNTIL HE p

) EV IN 177¢,
__HE_COAPETITORS VIEW oF
_ THROVGH COAFELLING ~ Com

-ING COAFPETITOR%S CONTRA:

“FIRANESI WA ABLE TO Focus 1
IN ON HI5 AVARNESS OF
NAHT WAO NOBLE ANT AnGN - |l
-IFICENT ANV GAIN A 9ENSE |8
FOR GUBLIAE IN THE ARCHITE -| B

~CTUREAL TRAPITION OF ROAE |

|
|

= RABINPRANATH  TAGOKRE .
“VAS PRIANR VY KNOWN_
» PLAYWRIGHT , PHILOSOPHER.
» FOUNVER “OF UNIQUE EPUCATION
ANV CHOREOGKRAPHER . HE
PAINTER  IN" 1928 AT THE n6E 67
15 EXA/APLE OF RABINPRANATS BENT

y

[ RABINVRANATH TAGORE-
- A5 A WKITEKR , POET

[ FOR _FANTASY . THE
= COAPOSITE FIGURE . OF A
= BIRY = WOAAN 15~ 5EEN
[ VANCING _ECATATICAWY
[ THIS 5HOVS HIs peer
| ENGAGEAENT NITH RHYT- |
[ "H/A ANV DANCE - At

I _K-4INA KUAAR UDATES IT
T TO ¢ #¥31-32 AND TITIES |
"~ 1T A5 WANCER WITH BIRD 1
—FeeT”. =

VAN GOGH' DZE OF CLOTHING |
“TO_VESCRIBE A PERSONG |
| —OCCUPATION. AN PERHAPS |
~—THEIR_ POLLITICAL LEANINGS. |
1T 15 CURRENTLY KEFT AT |
[TME /AUSEUA OF /OVERN ART. |

— i

he Dstman. Sk Dot~

~ VINCENT VAN GOGH -
PORTRAIT OF THE POSTAAN JOSEPH ROULIN WAS AN

INK ART WHICH WAS LATER AAVE A% AN 0
WHICH WAS COMPLETED IN 1888.

THE PAINTING VEFICTS JOSEPH - ETIENNE ROULIN,
A POSTAAN IN ARLES, FRANCE , WHO BECAAE A

CLOSE FRIENV OF YAN GOGH.
KOUUNS  FENTURES ARE
—SLIGHTLY UNEVEN |, NITH
ATLOPSIZED NOSE ANV EVE.
THE_PAINTING  VEAONSTRATES |

HRLITIES

ROMN  LANDMRKS
FOSITIONS, 5TRONG LIGHT-

o975, ANP PRAAATIC
PRESENTATION , SHAPED

I
EUROPEAN CONCEPTIONS oF |
_PRESENT UAY RO/E - I

IL PAINTING

HE NITH. HATCHING , CRO%5-HATCHING , STIFPING

THE THREE TREE 15 z{,,\smi';""‘":s VAN RIN
STRIKING ETCHEP LoNpscyry > URGEST NP mosT
HERE HE MASTERFuLLY
%K&;:\IET A e:ee K/;ZING' c&zi:‘;:”;%?gxfév LINES)
NSE oF

THE LANVSAPE \vnHOMN,Q:,v ;Em'ﬁ FLUx . HE ANIMATEY |
AN ARTIST SKETCHING oy Ca

THE HILL AT RIGHT, A (2T < —
COURE HIPZEN IN VARKNENp
FOREGROUNP BUSHES .

SOAE OF THE UNNATURAL cioup
FORMATIONS LEFT OF CENTRE
INVICATE  THE THREE TREES oy
A PLATE OF LARGER Canpos -
-TION IN 1639.

M eonme EA@ meme 1,
TIPS FOR BEPEETIVE WSES-
1. CHOOSE THE KIGHT TOOL - Uge prepggent s1zE
NIBS FOR LINE VARIATIONS [ €G - 0.1 n, 0574 €1C].
_2. UNVERSTANP PAFER QUALTY - USE_S/M00TH ,
HIGH QUALTY PAPER TO AVOW INK FEATHERING .
3. VIAN_YOUR SKETH - SART WITH UGHT PENCIL

GUIVELINES __TO _VEFINE “COAPOSIMION ANV PROPORT:
_=IONS T

ANSTER “VINE QUAVITY = PRACTICE CONSISTENT

PRESSURE. FOR UNIFORA LINES OR VAKY PRESSURE.
“FOR“UYNANC._EFFECTS, o

PRACTICE  SHAMING TECHINQUES = EXPERIAENT

—ANP"5CRIBBING TO AV PEPTHS ANV _TEXTURE |

~BY_FOWOWING THESE TIPS , YOU CAN MSTER “THE UsE OF | |
INK_PENS _FOR SKETCHING ANP_ELEVATE THE_ QUALITY.

—OF__YOUR_ARCHITECTURAL  ARTWORKS_ALSO . e

NAAE - SACHIN G [4623BAR014]




1 1
7 PENS | |QUILL PENS| | /AETAL FENO EOURLTAIN, ’ZL,L,"’O‘L.??”_“ e
REZC | |0 e - (700 CE) = g;ﬁj;; | kome saue
e N N

— APOLICRTIONS

' BENg FUNngf)M — i
ty Usep o CTIONAL Anp ARTIST (B8 - - -
i o [ROULER BALLE| | GELZENS = . ; pliligoction.
PRAVING. . VERPAY WRImNG ——— (1980%) | Skelching- ond. Cones, N
(COMBINEV.BAL] | USEV WATER - ,JmanNﬁ;EﬁEA%«cEH¥A5LEﬁf&LgLHY gsl%ga z’:}g e
e A THA
PONT SFOUNTAIN| | BAGEV INK A5 GEL BRI NNECTEDNESS O LOGIC ANV, EAGTION <

TECHIRVES

7 LINE WEIGHT VARIATION= =~
o MATCHING = /21
8. CROSS MATCHING - st

— USES N ARBKN

I ZRAFTING % PRANING =

“TINKPENS AKE COMAONLY UZE
—_FOR_PRAETING_ARCHITECTURAL]

% STIPPLING - 5%
5. OUTLINING ANP_COUNTOURING -

e o CE
| INEf)mECTI APPEAL —— VAN, PRECISE_ZETAILS. | 6. FENTHERING - 2
{ e, PENS CRenTe orin o sEToHiNG 5 concerTE | | [ exoRING - v s 22
1 { 3. CANT_ visa, QUALn]'{?' " ARCAITECTS USE INKPENS TO =
{ / - KenT EFEECTIE o _QUIGK CONVEY IVERS, CRERTE|
| LLABLE” i poy “ROVEH LAYOUTS — — -
f ZONEY 0N oy e o SNV 3 RENDERING 5, DETAILING = —Mlnstiation. amdl Axtnsk . I
AE Rerice - —INK_FEN IWUSTRATION. I5 A TUAELESS ANV VERBATL: |

ADP5 INTRICATEZ DETAILS, | &
~_5HADING , TEXTURES _ETC-
4. GRAPHICAL STYLES =
TTHATCHING , VEFTHS,

—_AATERIAUTY _[FINE LINER®
S \S i’B
_TreeLS EEE

1. _VEN CONVERTER - TO FILL INK INTO_FEN
"2 NIB CLENNING TOOL - CLEANS THENIB

LE__ART FORA TAT USES_INK-BASEV PENS TO CREATE __—°©

= ASEOCINTE Wit 1
E WITH TiAELess
E,E?’\N‘-E—‘«'Tkl\vﬁlons:' ;

o T

) 3._ BLOTTING PAPER = AB£OR®o INK _
o 4. TWEEZERS = ADIUSTING THE NIB A A

h 7 5 GYRINGES = REFILING INK INK PENS_ARE OFTEN USEV. FOK WKITING_LABELS

: ) LETTEK{)”ETC : l}ﬁlNG CALLIGRAPHY AFPLICATION .
E ) e : - S — — :

2adaV o Sa V== K78 L SR

T SUBIECT= “NAMAE - | HUAA [5G2SBARCOAT
GRAPHICS =11~ NA/AE - | AAHI [5623BAR005]

" RENVER tarma

{ T NAAE - | ALLAUPPIN (5623BARCCT] -
B R e aen i | T NAAE. - | OWAIS [5623BAR014]




cthod in which pigmenyg R

: L 5 e sy 5
ittt allowing, allowing jigr Pended j | ED FOR W,
\\'ulcm‘olo\"s"mﬂlﬁ““““‘ ) & light 1q Dass \lul-:\“s\m“"l‘nscd solution, 1t is known for TOOLS USED ATER COLORS PAINTING
its transparen -y applied 1o paper ang "8l layers of color to erente a luminous 4 B
efiect. A e € be Manipulated wig ! @
wmcm‘lo{dﬁmnli““'" ity of colors, including ryps S Waterdo chieverdiftiesnt Aty :"l |m|l vutercalor paliting include brushes, paint, paper. =
textures and BT e vanield 8 Primyg |I|'u|cllh. and palettes,
ratercolor arts® colors: rushes
“m"ﬁ.“h, o iy o +  Natural brushes: Hold more water than synthetic hrushes
secondarys . el Vellow, Blue, « Synthetlc brashes: Hold less water than natural brushes
OLORS Paint
ay COLL 3
« PRIMARY _ + Watcrcolor tubest Paint comes in small tubes ¢ Ixed
ol e Orange, Purple. R ubes that can be mixed
5 QFCOND’\“\ ¢ + Watercolor pans: Paint comes in single pnns that can be activated
e RS with water
R Y
rRTIARY €O wleviolet, Yell Paper
« TERTIARY sreen.BU 3 OWorange i3y, « Watercolor p s AD
L yellony \Bly ‘atercolor paper: Absorbent paper that ean withstand multiple
:Redoranges washes
en - = Durable: Allows watercolor to appear luminous
. pencils
ristic Pencils
Characte o + Graphite pencils: Can be used to make sketches or outlines before
trans nt, allos pointing
arcolors are 3 wing |
Transparency: Wt e be made with natural or 5 B light to pass through the pigments. + Watereolor pencils: Watersoluble pencils that can be used for
Color: Watercolors & ° & OF synthetic pigments, and can be Staining sketching before painting
T Wa A g ning or non- Palettes
Stax_nmg_ . watercolors dry quickly, but they dry lighter tha +  Plastic palettes: Affordable and practical for beginners
Drying time: W ors are €3sY to transport and clean N when they were applied. *  Metal travel tins: Good for working on location or with pans
Portability: Waterc up.

’j&'*since 1832 when Henry Newton and William Winsor

 Innovate by introducing new colours and

history.

HISTORY OF WATER COLOR ol - R

nd'Henry Newton, both

‘painters and lolstiwatt

Who invented the water colour
The German Northern Renaissance artist Albrecht Direr (1471-1528), who painted several
fine botanieal, wildife, and landscape watercolors, Is generally considered among the
earliest examples of watercolor.

introduced the first moist water colours 1o the world,
‘much of our reputation for supreme quality and
innovation has stemmed from the Arti Water
Colour range.

175 years on. Winsor's have continued 10

constantly improving our formulations.
the Winsor & Newton timeline below’
gain an insight into this medium's rich




"G

TECHNIQUES INVOLVING WATERCOLORS

There are various techniques Involved with Wwatercolors:

® Wet-on-wet technique: This means th,
wet with water. It allows @ more pigm
usual lighter finish.

At the brush and paper both are
ented finish as compared to the

@ Wet-on-dry technique: Itis the usua) g

i ™Y paper and wet brush
technique that every novice knows

© Splattering: Itis what the name suggests, vou can splatter the
watercolor paint on paper in a controlleq manner to create an art

Trees and Barns: Bermuda,” 1917.

Charles Demuth arustically came of age during modernism, and his
encounters with Cubism was a big influence to his watercolor works.

This love of sharp lines and geometric shapes made him a founding
member of the Precisionist Movement; his structured elements were
paired with diffused washes, fusing order and chaos.

View of Windsor Castle from the banks of the River Thames.

Artist/designer :- Paul Sandby RA (1730/31 - 1809)
Date 1794

Object type :- Drawing

Medium :- Gouache and watercolour on laid paper
Dimensions :- 633 mm x 952 mm

Collection=Royal Academy of Arts

Acquisition - Bequeathed by William Arnold Sandby 1904

® Watercolor blooms: This Involvy
es add "
dricd area of painting. The liquid gispjace ::‘g‘p‘:“:‘or: nearly
plgment and creates these Pleasant, sporadically shaped
specks. ly P!

® Feathering: This technique is good for Creating gradients. It
Involves diffusing the strong stroke of pigment to create an
ombre gradient.

Texture with Salt: Sprinkling salt on, aw
et w;
to the painting. The salt begins to a ash adds texture

Ccumulate the pigments in
the watercolor, making the surface look amazing. e

Love's Messenger

Date:1885

Medium:watercolor, tempera and gold color on paper mounted on wood
Dimensions

height: 32 in (81.2 cm); width: 26 in (66 cm)
Collection:Del Art

Credit line:Samuel and Mary R. Bancroft Memorial, 1935.
Ref ove's M Del Art M
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