
 
 

 

Faculty of Fine Arts & Music 

 

±ÀgÀt§¸ÀªÀ «±Àé«zÁå®AiÀÄ, PÀ®§ÄVð ¸ÀAVÃvÀ «¨sÁUÀ 

 

  ¸ÀA±ÉÆÃzsÀ£Á ¥ÀzÀÝwÛ (Resourse Methologuly) ªÀiÁzÀj ¥ÀoÀåPÀæªÀÄ, 

 

CzsÁåAiÀÄ-1)  ¸ÀA±ÉÆÃzsÀ£Á «zsÁ£À, ±Á¸ÀÛç 

   2)  ¦ÃpPÉæ 2)¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ CxÀðªÀAwPÉ  

   3) ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ GzÉÝÃ±ÀUÀ¼ÀÄ 

   4) ¸ÀA±ÉÆÃzsÀ£Á ¥ÀæPÁgÀUÀ¼ÀÄ 

   5)  ¸ÀA±ÉÆÃzsÀ£Á jÃwUÀ¼ÀÄ, (ªÀiÁUÀð),  

   6)  ¸ÀA±ÉÆÃzsÀ£Á PÁAiÀÄðUÀ¼À ªÀÄºÀvÀÄé, 

   7)  ¸ÀA±ÉÆÃzsÀ£Á ¥ÀzÀÝwUÀ¼ÀÄ 

   8)  ¸ÀA±ÉÆÃzsÀ£Á ªÀÄvÀÄÛ ªÉÊeÁÕ¤PÀ ¥ÀzÀÝw 

   9)  ¸ÀA±ÉÆÃzsÀ£Á ¥ÀæQæAiÉÄ 

   10) GvÀÛªÀÄ ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ ªÀiÁzÀAqÀUÀ¼ÀÄ 

   11)  ¸ÀA±ÉÆÃzsÀ£Á ¸ÀªÀÄ¸ÉåUÀ¼À ¥ÀjºÁUÀ¼ÀÄ 

   12) ¸ÀA±ÉÆÃzsÀ£Á ¸ÀªÀÄ¸ÉåUÀ¼À ªÁåSÉå  

   13) ¸ÀA±ÉÆÃzsÀ£Á «µÀAiÀÄUÀ¼À ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ 

   14) ¸ÀA±ÉÆÃzsÀ£Á «µÀAiÀÄUÀ¼À DAiÉÄÌ 

   15) ¸ÀA±ÉÆÃzsÀ£Á «µÀAiÀÄzÀ ªÁåSÁå£ÉAiÀÄ CªÀ±ÀåPÀvÉ 

   16) ¸ÀA±ÉÆÃzsÀ£Á «µÀAiÀÄUÀ¼À DAiÉÄÌAiÀÄ vÀAvÀæ  

CzsÁåAiÀÄB-2 ¸ÀAVÃvÀ «µÀAiÀÄzÀ ¥Àj²Ã®£É. 

1) ¸ÀA±ÉÆÃzsÀ£Á ¥ÀgÀ²Ã® £ÉAiÀÄ°è ¸ÀAVÃvÀzÀ ¸ÁÜ£À 
2) ¸ÀA±ÉÆÃzsÀ£Á ¸ÀªÀÄ¸ÉåUÀ¼À ¹é¹éÃPÀgÀt ªÀÄvÀÄÛ ±ÀªÀÄ£À 
3) ¸ÀA±ÉÆÃzsÀ£Á «zsÁ£À ±Á¸ÀÛçzÀ ¸ÀÄzsÁgÀuÉ 
4) ¸ÀA±ÉÆÃzsÀ£Á PÉëÃvÀæzÀ°è eÁÕ£ÀzÀ «PÀ¸À£À  
5) ¸ÁAzÀ s̈ÀðPÀ C£ÉéÃ¥sÀ£ÉUÀ¼À ¸ÁªÀÄxÀðªÀ£ÀÄß PÁAiÀÄðUÀvÀUÉÆ½¸ÀÄªÀÅzÀÄ 
6) ¸ÀAVÃvÀzÀ ¥Àj²Ã®£É  
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7) ¥Àæ¸ÀÄÛvÀ ¸ÀAVÃvÀzÀ ±ÉÆÃzsÀ 
8) DAiÀÄÝ ¸ÀAVÃvÀzÀ DAiÀÄÄÝ «µÀAiÀÄUÀ¼À ¥ÀÄ£À: ¥Àj²Ã®£É 
9) ¸ÉÊzÁÞAwPÀ ZÁPÀmÉÖ£À «PÀ¸À£ÀUÉÆ½¸ÀÄ«PÀ 
10) ¥Áj¨sÁ¶PÀ ZÁPÀnÖ£À C©üªÀÈ¢Ý ¥Àr¸ÀÄ«PÉ (¨É¼ÀªÀtÂUÉ) 
11) ¥ÀÄ£Àgï ¥Àj²Ã®£ÉAiÀÄ «µÀAiÀÄzÀ §gÀªÀtÂUÉ  
12) ̧ ÀA±ÉÆÃzsÀ£Á ¸ÀégÀÆ¥À 
13) ̧ ÀAVÃvÀ ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ CxÀð  
14) ̧ ÀAVÃvÀ ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ CUÀvÀå 
15) ̧ ÀA±ÉÆÃzsÀ£Á ¸ÀégÀÆ¥ÀUÀ¼À ®PÀëtUÀ¼ÀÄ  
16) ̧ ÀA±ÉÆÃzsÀ£Á ¸ÀégÀÆ¥ÀPÉÌ ¸ÀA§A¢ü¹zÀ ¥ÀæªÀÄÄR ¥Àj¨sÁµÉUÀ¼ÀÄ 
17) ««zsÀ ¸ÀA±ÉÆÃzsÀ£Á ¸ÀégÀÆ¥ÀUÀ¼ÀÄ 
18) ¥ÀæAiÉÆÃVPÀ ¸ÀégÀÆ¥ÀUÀ¼À ªÀÄÆ® vÀvÀéUÀ¼ÀÄ 
19) ªÀÄÄRå ¥ÁæAiÉÆÃVPÀ ¸ÀégÀÆ¥ÀUÀ¼ÀÄ  

CzsÁåAiÀÄB-3 PÉëÃvÀæ PÁAiÀÄðzÀ ¸ÀégÀÆ¥ÀUÀ¼ÀÄ, 

1) ¸ÀégÀÆ¥ÀUÀ¼ÀÄ ªÀiÁzÀjUÀ¼ÀÄ 
2) ¦ÃpPÉ  
3) ªÀiÁzÀj ¸ÀégÀÆ¥ÀUÀ¼ÀÄ 
4) ªÀiÁzÀj ¸ÀégÀÆ¥ÀUÀ¼À ¥ÀæPÁgÀUÀ¼ÀÄ  

CzsÁåAiÀÄB- 4 

1) ¸ÀA±ÉÆÃzsÀ£Á ¸ÁªÀÄVæUÀ¼À ¹zÀÝvÉ 
2) ¥ÀæQæAiÉÄ 
3) ¥ÀæQæAiÉÄ ¹zsÀÞvÉAiÀÄ ¸ÀªÀÄ¸ÀåUÀ¼ÀÄ 
4) «±ÉèÃµÀ£ÉAiÀÄ ¥ÀæPÁgÀUÀ¼ÀÄ 
5) ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ°è ¸ÀATÃPÀjt 
6) «ªÉgÉuÁvÀðPÀ «¢üUÀ¼ÀÄ 

CzsÁåAiÀÄB-5 

1) «µÀAiÀÄ ¸ÀAUÀæºÀ 
2) ªÀiÁ£ÀzÀAqÀUÀ¼ÀÄ 
3) ¸ÀA±ÉÆÃzsÀ£É 
4) ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ°è ¯ÉÆÃ¥À zÉÆÃµÀUÀ¼ÀÄ 
5) ±ÉÊzÁÞAw-PÀvÉAiÀÄ PÉÃA¢æ PÀgÀt  

CzsÁåAiÀÄB-6 ¸ÀA±ÉÆÃzsÀ£ÉAiÀÄ PÀ®à£ÉUÀ¼À 

1) ¥Àæ±ÁªÀ½UÀ¼ÀÄ À 
2) ¸ÀA±ÉÆÃzsÀ£Á ¸ÀégÀÆ¥ÀzÀ «ªÀÄ±ÁðvÀðPÀ ªÀiËvÀåUÀ¼ÀÄ 
3) «µÀAiÀÄ ªÀÄAqÀ£ÉAiÀÄ PÀæªÀÄUÀ¼ÀÄ  

CzsÁåAiÀÄB-7 ¸ÀA±ÉÆÃzsÀ£Á ¥Àæ¨sÉÃzÀUÀ¼À «±ÉèÃµÀuÉ 

1) vÀAvÀæUÁjPÉ 
2) ªÀÄÆ® vÀvÀæªÀUÀ¼ÀÄ 



3) HºÁvÀðPÀvÉ  

4) UÀÆuÁvÀðPÀvÉ 

CzsÁåAiÀÄB_8 ¸ÀA±ÉÆÃzsÀ£Á ¸ÁzsÀåvÉUÀ¼ÀÄ 

1) ¥ÀæAiÉÆÃUÀUÀ¼À PÉÆæÃrüÃPÀgÀt 
2) CªÀPÁ±ÀUÀ¼À ªÀiÁzÀjUÀ¼ÀÄ 
3) WÀl£ÁªÀ½UÀ¼ÀÄ 
4) ¸ÁzsÀåvÉUÀ¼À ¥ÀjPÀ®à£ÉUÀ¼ÀÄ 
5) ¸ÁzsÀåvÉUÀ¼À ¹zÁÞAvÉUÀ¼ÀÄ 

CzsÁåAiÀÄB-9 ªÀVðPÀgÀt ¹zÁÞAvÉ 

1) ¸ÁªÀiÁ£Àå ªÀVðPÀgÀt  

2)  ªÀVÃPÀgÀt DPÀgÀUÀ¼ÀÄ  

CzsÁåAiÀÄB-10 ¸ÀAVÃvÀ ±Á¸ÀÛçzÀ CzsÀåAiÀÄ£À 

1) «µÀAiÀÄ ¤gÀÆ¥ÀuÉ  

2) gÀZÀ£Á «zsÁ£À  

3) PÉëÃvÀæPÁAiÀÄð 
4) vÁAwæPÀ ¥ÀÄlUÀ¼À ¹zÀÞvÉ  
5) ¸ÀA±ÉÆÃzsÀ£É «µÀAiÀÄzÀ ²Ã¶ðPÉ 
DzsÁgÀ UÀæAxÀUÀ¼ÀÄ                 ¯ÉÃRPÀgÀÄ 

1) qÁ.JA.JA. PÀ®§ÄVð 

2) qÁ. ²æÃ ªÀ¸ÀAvÀPÀÄªÀiÁgÀ vÁÛf 

3) qÁ. ©.« ²gÀÆgÀ 

 

 

 

 

 

 

 

 

 

 

 

 



  

   ªÀiÁzÀj ¥ÀoÀåPÀæªÀÄ 

       (¸ÀAVÃvÀ «µÀAiÀÄPÉÌ ¸ÀA§A¢ü¹zÀÄÝ) 

 

CzsÁåAiÀÄB-1 ¸ÀAVÃvÀzÀ  ¥Áj¨sÁ¶ ±À§ÞUÀ¼ÀÄ 

CzsÁåAiÀÄB-2 ««zsÀ PÁ®WÀlÖzÀ ¸ÀAVÃvÀzÀ EwºÁ¸À  

CzsÁåAiÀÄB-3 ¸ÀA±ÉÆÃzsÀ£ÉUÁV Dj¹PÉÆAqÀ «µÀAiÀÄ  

CzsÁåAiÀÄB_4 ¥ÀæªÀÄÄR ¸ÀAVÃvÀUÁgÀgÀ fÃªÀ£À ZÀjvÉæ 

CzsÁåAiÀÄB-5 gÁUÀUÀ¼À ¸ÀªÀÄAiÀÄ «¨sÀd£É 

CzsÁåAiÀÄB-6 ªÁzÀå ªÀVðPÀgÀt 

CzsÀAiÀÄB-7 ±Á¯Á PÁ¯ÉÃdÄ ªÀÄvÀÄÛ «±Àé«zÁå®AiÀÄUÀ¼À°è ¸ÀAVÃvÀ 

CzsÁåAiÀÄB-8 DAiÀÄÝ ¸ÀAVÃvÀ UÀæAxÀUÀ¼ÀÄ 

1) £Álå±Á¸ÀÛç  

2) ¸ÀAVÃvÀ gÀvÁßPÀgÀ 

3) §ßºÀzÀÝ² 

CzsÁåAiÀÄB-9 ¸ÀégÀ°¦ ¥ÀzÀÞw 

1) V.N. ¨sÁgÀRAqÉ ¥ÀzÀÝw 

2) D.V. ¥À®Ä¸ÀÌgï ¥ÀzÀÞw 

 CzsÁåAiÀÄB-10 ¸ÀAVÃvÀ ªÁzÀåUÀ¼À EwºÁ¸À UÀæAxÀ ¸ÀÆa C©üåðyUÀ¼ÀÄ 

CzsÀåAiÀÄ£À PÁÌV DzsÁgÀ UÀæAxÀUÀ¼ÀÄ 

1) ¨sÀgÀvÀ£À £Álå±Á¸ÀÛç 

2) ¸ÀAVÃvÀ gÀvÁßPÀgÀ  

3) §æºÀzÉÝÃ² 

4) vÀ§¯Á «±ÁgÀzÀ  
5) ¸ÀAVÃvÁªÀÄävÀ (R.V.K) 

6) ¸ÀAVÃvÀ ±Á¸ÀÛç¤¢ü  

7) ¸ÀAVÃvÀ ±Á¸ÀÛç ¢Ã«UÉ-§¢æ ªÀÄÄqÀ© 

 

 

 

 ̧ ÀAVÃvÀ « ̈ sÁUÀ ¦,ºÉZï,r ¥ÀæªÉÃ±À ¥ÀjÃPÉëÃ-2023-24



 

 

SHARNBASVA UNIVERSITY, KALABURAGI 

Ph.D. SYLLABUS - MUSIC 

Part I-“A” of SUK-UET: RESEARCH METHODOLOGY 

(FACULTY OF FINE ARTS- VISUAL ART) (Weightage 50%) 
 

 
Research Methodology 
…………………………………………………………………………………………………………………………………………………………………………………….……….………….… 
 

Unit I: Research: Concept, Types and Methods 
1. Research: Why, What and How?  

2. Types and Approaches 

3. Ethics in Research, Plagiarism, Intellectual Property Rights; copyrights 4. Types of 

Research: Inductive and Deductive, Qualitative and Quantitative, Spatial, Chronological, 

Cause and Effect, Comparison and Contrast, etc.    

4. Primary and Secondary Sources 

5. Resources: library (print and on-line), Field, Archives, Documentaries, e-resources ( UGC, 

Infonet, INFLIBNET, and ERNET), Online Repository and Preparation of Working 

Bibliography  

6. Field Methods, Designing and Conducting interviews, Preparation of Questionnaires 
 

Unit II: Basics of Literary Research 
1. Meaning, Objectives and Approaches 

2. Relevance of Literary Research 

3. Selection of Topics 

4. Review of Literature and Evaluation 

5. Formatting the Objectives and the Hypothesis 

6.  Framing a Methodology 

7. Textual, Inter-textual and Inter-disciplinary Analysis 

8. Note-taking, Note-making, Summary and Paraphrasing 
 

Unit III: Writing, Compiling, Documentation and Referencing of Research 
1. Report / Research Writing – Language and Style, Transcription, Revision and Editing 

2. Referencing: Citing Print, Web and Archival Sources, Quotations (Run-on and Run-off) 

and Notes 

3. Formatting, Indentation, Margins, Font, Spacing, Heading, Title, Pagination, Text 

Formatting, Abbreviations, Indexing, Glossary and Special Elements such as Title-page, 

Table of Contents, Headings and Sub-headings, Tables and Figures, Appendix, 

Bibliography and Proof reading. 
 

Unit IV: Research Proposal, Review, Potential Areas/Approaches of Literary Research 
1. Literary Theory and Approaches: Indian and Western 

2. Potential Research Areas in Literary Research 

3. Sample Synopsis / Research Proposal 

4. Book and Film Review 

2023-24



5. Writing a Research paper including outlining a Research paper 
 

Unit V: Writing Stage 
1. Research Writing: the First Draft, Revisions, Language and Style, Use of Quotations,  

2. Research Terminology: Synopsis, Abstract, Hypothesis, Annotated Bibliography, Review 

and Review Article, Citation, Peer Review, Referred Publication, Catalogue, Archives, 

Call Number, Corporate Author, Database, Blogs, Listserv, Boolean Operators, Full-text 

Search, Wiki, etc. 

3. Post-Writing Stage 

4. Elements of Thesis: The Preliminaries, Title Page, Table of Contents, Approval Sheet, 

Typing Instructions. 
 

 

 

 

Reference Books: 

1. Samshodhane: Dr. M. Chidanand Murthy 

2. Samshodhana Swarupa: Dr. B.V Shirur. 

3. Samshodhana Marga: Dr. Mahabaleshwar Rao. 

4. Samshodhana: Dr. M.M. Kalaburagi. 

5. Samshodhana Yake?Yaghe? :Dr. Chandra Poojara.  
 

PART-II “B” Syllabus for Ph.D entrance examination (Weightage 50% ) 

 
 

04: Visual Art History 
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit-01: Pre-historic Art: Origin, evolution and development of Art. Important sites. 

Unit-02: Fresco paintings: Ajanta, Bagh, Badami, Sigiriya, Sittanvasal and Vijayanagara 

frescoes. 

Unit-03: Miniature paintings: Pala, Jain, Rajput, Moghal, Deccan, Mysuru and Surpur. 

Unit-04: Art of Colonial Period (Madras, Kolkata, Mumbai, Lahore). Re-birth of Indian art 

(Bengal School). 

Unit-05: Modern Indian Art: Pre and Post Independence period. 

 

05:  Visual Art Literature 
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit 01: Visual art Literature. Meaning , Format, Study Base, Background and History of 

Visual Art Literature. 

Unit 02: Study Visual Art Literature Of manuscript. 

Unit 03: Visual art Education syllabus. 

Unit 04: Different steps Visual art ducation, Primary, Graduate post- graduation  

Unit 05: Visual art Education and its relationship with Fine Art. 

All fine arts and computer, Art gallery. Exhibition, Camps, Demonstration. 

06:  Traditional Arts Styles 
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit 01: Traditional Art its Meaning, Nature, Characteristic 

Unit 02: Things that are reflected in Traditional Art 

Unit 03: Different Traditional Art Styles: Medium and Structural measures 



Unit 04: Traditional Art Centres: Bidar, Surpur, Mysore & Tanjore 

Unit 05: Traditional Art influence on Contemporary Art 

 

07:  Folk Visual Art  
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit 01: Meaning, Nature & Characteristic of Folk Art 

Unit 02: The Sensations of everyday life reflected in Folk Art 

Unit 03: Different mediums Folk Art: Structure, Nature, Characteristics 

Unit 04: Folk Art Centres: Kinnala, Kalaghatagi, Channapattana, Gokak 

Unit 05: Folk Art Influence on Contemporary Art 

 

08: Visual Art Education  
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit 01: Visual art Education :Meaning, Format,Aims, Objectives and Spending 

Unit 02: a. Study Base, Background and History of Visual Art Education.b.Before and After 

Independence and Contemporary art.  

Unit 03: a.Visual art Education syllabus. 

Unit 04: Different steps Visual art Education. 

Unit 05: a.Visual art Education and its relationship with Fine Art. 
 

09: Contemporary Art 
………………………………………………………………………………………………………………………………………………………………………………………………………… 
 

Unit 01: Contemporary Art its Meaning, Nature & Characteristic. 

Unit 02: Contemporary Visual art: Painting, Sculpture, Architecture background. 

Unit 03: Art Groups: Progressive group, We four group, Shilpi Chakra group, Saptavarna  

group etc. Art groups & Art vision. 

Unit 04:  Contemporary Artists & their Art vision. 

Unit 05: Contemporary Art: Regional and Art expressions.  
 

Reference Books:  

1. Varna Sanjay: Dr. S.C. Patil, Vijay Mahantesh Chitrakala Mahavidyalaya, Ilkal. 

2. Chitrakale mattu Puraka Kshetragalu: Dr. S.C. Patil, Halbavi School of Art, 

Dharwad. 

 3. Nijad Nele: Dr. D.R. Hiremath(Chief Editor) Vairagya Mallanarya Prakashan, 

Bagalkot. 

4. Chitrakala Prapancha: P.R. Tippeswamy (Ed) Karnataka Lalit kala Academi,  

Bengaluru. 

5. Soundhrya Sameekshe: Dr. G.S Shivarudrappa. 

6. Soundhrya Shastra: (Translated) Dr. Kashinatha Ambaliga. 
 

* * * * * 




